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TOY - Exhibition view Monotypes and paintings on wallpaper

Sprach-«Vibrationen» sichtbar gemacht

Worter, Satzfragmente und Buchstaben tanzen, explodieren, fliessen, tlirmen, schweben, dehnen und
krimmen sich als Wortkompositionen, Sprachmelodien und Buchstabenlaute Uber die Bildfladche. Es
fasziniert mich stets wieder von Neuem, wie Suzanne McClelland in ihren Werken Klang, Schwingung und
Energie unserer alltdglichen Sprache sichtbar macht, ihr eine Bihne verleiht und sie bildhaft «zu Wort
kommen l&sst».

Fur die Raumlichkeiten der Galerie Andres Thalmann in Zirich hat die New Yorker Klnstlerin eigens
eine Tapete entworfen, auf der ihre Monotypien und Leinwandbilder prasentiert werden. Durch die Raum
einnehmende Collage entsteht ein eigentliches «Walk-in-Painting», das die Ausstellungsbesucher Gber
die Rolle des Betrachters hinaus zum Teilnehmer werden lasst — Sprachbilder und gesprochenes Wort
vereinen sich so zu einem Gesamtkunstwerk.

Mein herzlicher Dank geht an Suzanne McClelland. Es war mir eine grosse Freude und ein ausserordent-
liches Vergnigen, mit ihr die Idee zu dieser Ausstellung zu entwickeln und zu realisieren.

Linguistic ,,vibrations* made visible

Words, phrases and letters dance, explode, flow, pile up, hover, bend and spill; word compositions, sounds
and linguistic melodies spill across the canvas. As ever it is fascinating to see how in her works Suzanne
McClelland re-produces, as it were, the sound, vibrations and energy of our everyday language. Showcases
for language, her visual works transform it into metaphorical ,,words*.

At Andres Thalmann Gallery she presents her paintings and monotypes superimposed on uniquely crafted
wallpaper. The collage embraces the entire gallery in a ,walk-in painting” that transforms visitors from
mere spectators into active participants —a Gesamtkunstwerk uniting metaphor and spoken language.

| owe my most sincere thanks to Suzanne McClelland. It has been a great privilege and an extraordinary
pleasure to develop and realise the concept of this show with her.

(oorrea Clccror; 7@l

Carina Andres Thalmann
Galerie Andres Thalmann



Suzanne McClelland TOY

Die New Yorker Kunstlerin Suzanne McClelland kreiert mitunter raumgreifende ,walk-in-paintings* wie
beispielsweise 1992 im Whitney Museum in New York. In der Galerie Andres Thalmann prasentiert
sie ihre Gemélde und Monotypien auf eigens erstellten Tapeten. McClelland lasst die Uberbordenden
Formensprachen der unterschiedlichen Medien direkt aufeinanderprallen und schafft so ein schillerndes
Environment, das sich Uber den gesamten Ausstellungsraum erstreckt.

Suzanne McClelland transformiert in ihren Werken Worte zu Bildern. Die Worter, die ihren Arbeiten
zugrunde liegen, sind meist nicht erkennbar. Buchstaben werden in wilder Manier Uber- und gegen-
einander gesetzt und Uber den Malgrund verstreut. Der Betrachter trifft immer wieder auf eine Fulle
von ,e“s und ,0“s. Die dichten Schriftgebilde evozieren Sprachlaute und erzeugen oft schrille oder helle
Resonanzraume, die von nebligen Bilduntergriinden getragen oder von milchig-weissen Malschichten
zurlickgedrangt und wieder zum Verstummen gebracht werden.

Seit den 1990er Jahren erforscht McClelland den Ausdruck und die Bedeutung von spezifischen Wortern
oder S&tzen. Ihre Werke basieren nicht auf Texten, sondern auf Ausserungen der gesprochenen Sprache.
Entsprechend ordnet die Klunstlerin Worter nicht einer rigiden Textstruktur unter, die ein Lesen von links
nach rechts und von oben nach unten vorgibt. Vielmehr bilden die Mehrdeutigkeit der direkten Rede und
die herausragende Bedeutung der Sprachmelodie die eigentliche Triebkraft ihrer Kompositionen.

In ihren seriell angelegten Werkserien , Toy“, ,Heap® und , Erase” erkundet McClelland das Bedeutungs-
spektrum der abgebildeten Worter, indem sie Buchstaben und Laute in allen méglichen Variationen auf-
einanderprallen lasst. Die Schriftzeichen werden in dichten Netzen aneinander gekoppelt — oder Uber-
einander gestapelt und aufgetirmt. Bisweilen werden sie bis zur vollstandigen Unkenntlichkeit angehauft.
Als Gegenzug zur Akkumulierung setzt McClelland weisse Farbfelder ein, die friihere Malschichten partiell
oder vollstandig ausléschen. Die lichten Farbréaume unterbrechen den Wortschwall und erzeugen zuwei-
len ein Moment der Stille.

In ihren Monotypien befasst sich McClelland mit dem Zeichen ,0“, das als Buchstabe, Zahl oder
abstrakte Form gelesen werden kann. In den je einzigartigen Blattern der Druckserie mutiert das ,,0“
zu verschiedenen Formen wie Ovalen, Spiralen und fliessenden Schriftzligen. Oft greifen die ,0“s wie
zuféllig ineinander; zum Teil werden sie von gemalten und gedruckten Scheiben und Spinnweben
Uberdeckt. Die umfangreiche Publikation “Suzanne McClelland: Rock and Shift” (2008) bietet einen
Einblick in den variationsreichen Zyklus. Die Motive einzelner Monotypien dienen als Vorlage fir die
Tapeten, die McClelland in der Galerie Andres Thalmann situationsspezifisch einsetzt.

Ruth Littman

4 5 Suzanne McClelland at her studio 2010 Photograph: Morgan Levy



Suzanne McClelland TOY

New York artist Suzanne McClelland occasionally creates expansive “walk-in-paintings” such as
her 1992 piece at the Whitney Museum in New York. At Andres Thalmann Gallery she presents her
paintings and monotypes on uniquely crafted wallpaper. McClelland juxtaposes the formal languages
of various media in a pulsating environment that embraces the entire gallery.

In her works the artist transforms words into visual language. Only rarely can one read the words
that inform her pieces. Characters are superimposed, juxtaposed and scattered across the canvas.
The viewer often encounters a plenitude of e's and o0’s. The dense constellations of ciphers evoke the
sounds of speech; they often produce sharp or bright resonating chambers that seem to hover on a
fog-like surface. Elsewhere they are pushed back and silenced by opaque milky-white layers of paint.

Since the 1990s McClelland has explored the sound and meaning of specific words and sentences.
Her works are not based on texts but on the utterances of spoken language. Accordingly, the artist
does not subjugate words to a strict textual structure imposed by reading from left to right, top to
bottom. Rather, it is the ambiguity of direct speech and the prominence of intonation that propel her
compositions.

In her serially linked bodies of work — Toy, Heap and Erase — McClelland explores the semantic range of
the depicted words by allowing characters and sounds to clash in every possible way. Letters are linked
up in dense networks or piled up into fragile stacks. Occasionally, they condense to such a degree that
completely obliterates their identity. As a counterpoint to this accumulation, McClelland introduces
fields of white paint that completely or partially obliterate preceding layers. These luminous spaces
interrupt the torrent of words and may introduce a moment of stillness.

McClelland’s monotypes are concerned with the sign o, which can be read as a letter, a number or
an abstract shape. The 0’s dissolve into a variety of shapes — ovals, spirals, and writing. Some forms
seem to weave over and under each other; many are collaged with painted spheres and webs and
printed photographic images. The publication Suzanne McClelland: Rock and Shift (2008), provides
an overview of the cycle with its abundance of variation. The motifs from some monotypes provide
the pattern for the wallpapers that McClelland crafted specially for the exhibition space at Andres
Thalmann Gallery.

Ruth Littman
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Erase (monochrome in blue) 2010, oil and polymer on linen, 147 x 162.5 cm



Erase (monochrome in yellow) 2010, oil and polymer on linen, 147 x 162.5 cm 10 11 Erase (monochrome in red) 2010, oil and polymer on linen, 147 x 162.5 cm
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War Toy (yellow) 2010, oil and polymer on canvas, 162.5 x 147 cm



War Toy (blue) 2010, oil and polymer on canvas, 147 x 162.5 cm 14 15 War Toy (red) 2010, oil and polymer on canvas, 147 x 162.5 cm
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Crash (war toy) 2010
oil and polymer on linen on board, 46 x 31 cm



Net (war toy) 2010 Pile (war toy) 2010
oil and polymer on linen on board, 46 x 31 cm 18 19 oil and polymer on linen on board, 46 x 31cm
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20 21 Deepest Heap 2009, graphite, acrylic, spray paint and oil on army duck canvas, 122 x 275 cm



22 23 Highest Heap 2009, graphite, acrylic, spray paint and oil on army duck canvas, 122 x 275 cm



Heap of Yellow 2010, polymer and oil on canvas, 51 x 51 cm 24 25 Deep Purple Heap 2010, polymer and oil on canvas, 56 x 71 cm



A note by the artist

To ‘install’ is to respond to a space; to place in a position; to connect for service; to
induct, invest, instate, receive. To ‘instill’ is to infuse slowly or gradually into the mind
or feelings; to insinuate, to inject, to put in — drop by drop. My aim is to respond
to private and public rooms rather than to alter existing architecture. It is clear that
easel pictures and prints are portable objects to be hung, leaned, stacked, gifted,
bought, sold and visited indoors. Carina Andres Thalmann extended an invitation
to revisit my interest in interior space — inside of her well-lit, street level gallery in
Zurich.

After several experiences working on painting installations in nearly square rooms
such as ,Seems So“ with Carol Szymanski at PS1 and ,Right” at the Whitney
Museum PM and ,Well Hung" at Shane Campbell’s gallery, | welcomed a space
that includes daylight and glass. This is an opportunity to include the action from
outdoors and reflect the movement of the intersection outside of this corner gallery
rather than to isolate the work in a cube. The moveable wall and dark back rooms
prompt me to stop moving rather than pass through this space and since it is open to
the street one can view it as a vitrine or enter to read surfaces of the work inside.

TOY is an exhibition about play and games using my collections of reproductions of
pointing men, rocket launches from Cape Canaveral (the location of many American
space invasions, near my birthplace) and reproductions of my “O” paintings. These
images are inserted into monotypes, made by rolling ink and dropping oil into a
printing press bed to erase the color ground, then dropping hoops of color to suggest
moving targets. These processes prompted the production of wallpaper, which is
an extension of collage in that it is cut and edited in response to the architecture
itself. Monochrome paintings, partially erased by white paint, are meant to survive
the backdrop, barely hanging on to their position in space. Malevich ended painting
with his ‘white on white’ in 1918, which only spurred on another 100 years of artists’
engagement with design, architecture and monochrome.

Many thanks to Carina Andres Thalmann, Bruno Thalmann, Ruth Littman, Evelyne
Brack, Sue Scott and Anne Nixon for contributing thoughts and vision to this project.
To Stefan Vonmont, Bettina Luginbdhl und Melih Gokuguz for making it a physical
reality.

Suzanne McClelland, April 2010

Page 28 & 29: Monotypes on wallpaper Monotypes see page 34 & 35
Zero 2010, oil and polymer on linen on board , 60 x 45 cm 26 27 Wallpaper: Lullaby # 39, hillary with web 2006, Wallpaper, size variable, limited edition
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Lullaby # 40, hillary with purple eye 2006 Lullaby # 25, roseanne with pink

monotype with collage .& "‘ petal 2006
56 x 76 cm l.;'t' - monotype with collage
56 x 76 cm
Lullaby # 43, lullaby white lies 2006 -
monotype
je 56 x 76 cm - Lullaby # 12, lullaby for condoleezza

and gabriel 2006
monotype with collage

Lullaby # 50, blue lies at sunrise 2006 5676 cm

monotype with acrylic and collage

56 x 76 cm
Lullaby # 8, ohno (diptych) 2006
monotype
je b6 x 76 cm

Lullaby # 32, blue hoop with lief
erikkson 2006

monotype with collage

76 x 56 cm

Lullabies - Impressions in May 2001
sm15-2010, polymer on velour paper
68 x 48 cm

Lullaby # 22, hillary at sunset also 2006
monotype with collage
76 x 56 cm

Lieslieslies 2001
sm16-2010, polymer on velour paper

. Lullaby # 27, oprah with blue 68 x 48 cm
l%' peephole 2006
‘_5, -:.;'l monotype with collage
£ 56 x 76 cm

Lullabies - Impressions in February 2001
sm14-2010, polymer on velour paper
68 x 48 cm

Lullaby # 55, cho with greek god 2006
monotype with collage
56 x 76 cm

Lullaby # 54, cho with greek vase 2006
monotype with collage
o 56 x 76 cm

F 4

Lullaby # 39, hillary with web 2006
Wallpaper, size variable, limited edition

Lullaby # 53, condoleezza with black
eye and pompom 2006

monotype with collage

56 x 76 cm

Lullaby # 41, john the baptist with blue web 2006
Wallpaper, size variable, limited edition
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